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Decorating

naient clay techmigues and dessgns huve becone

an wmpartant wmlueice on iny coramie art ever

smce 1 stanied reaching art history a1 the logyl

ommunity college fifteen years ago, One rech
figue I've enjuyved s the ancient process of usng oyl
mder seals to create a repeating texture an my wurk,
Wirhin thes comtesa, o torm thar als interests mie s
the box. The wdea of enlosing space is 3 fundamental
purpose of architectore, and building 2 box has many
of the sume connotations as building a shelier. The
hattom of the bux is hke the Hoor, the sides of bax are
like che walls aniid the Tid thie viosod, Thas priseet shivoas
you how to comtruct 3 clay bos and bow o add ey
ture using a oyhnder seal,

Paper stendls. Remember you will need to use the sids
and the support stencils fowr times each,
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Textured box. 7 inches in height,
fired to cone 5 oxidation sculpture

clay cona 5,

Building a Box

The first step in building a box is 10 make o paper
pattern (hguee 1) Use a stiff paper and deaw one side
panel, one top panel, one botrem panel and vne sup-
port. b the example, the side s 62 7% mches, the Fowp i
fums inches, the botrom is 3% 5% inches amd the i
rort b anches. Note that Pve added 3 devorative de-
ment to the sde pattern.

Roll aut a slab large enough fur the paper parterus,
and nu thinner than % inch thick. Remember that you'll
need four of each o the sides and supparts, a 1 i and a
bostroun, For this b, P'm osing rakwhsculprure clay bue
Pve ised stowwware clay with sucoess as well, 1 use o
slab roller but a rolling pin works just 45 sanisfactonly

Hnl'ng .I leave wome of
the slab unteatured Tor the bottom (Mhoor) and the ture
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Attach the floor to one of the wall pistes. Scare and
dampen the wall and the edge of the floor where they
attach,

Cut the Hdnﬂmngaﬁhhﬂdﬂiﬂight anghe,

Now bevel the edpes (Bpure &) of the sdes and the
torp ook the sades and all four sides of the vop o 457 iang,
a 45% comer ool (see up).

Bepin assembly by ataching the bottom to a side (g
ure 7). Attach the second side to the fint by sconng
and dampening all edpges thar wall ateach, Reinforce the
pronnts with couls of Clay (hyure 8] Ciontinoe wath walls
three and tour, remforcmg each goant as you go. Soore
the top edee of the walls and the 457 edpe ot the top
and attach it

To cut the lid free, measure down an inch from the wop
edpe with straightedgze and use a needle tool 1 sore a
line all aroned the box (Bgaee 4. Do the msklle of one
side, mark a hall vircle o make a bey so that the hd
will alwaws hnd its correct placement {fgure 10). Using
a kmoife held ar a slight downward angle, cut along the

scored line (Agure 1), Hemove the top and place a vl
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Attach the second wall and reinforce the joints using

coils of day pressed into the corners and finish smooth,
Attach the third and fourth walls and the 1op.
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Score around a nickel to make a halfl crele a5 a koy for
the lid.

aroind the msade of the rop edge (fgure 1.2} Clean op
the conl and any imperfecrions.

| wse S0-7 Clear Brght Gloss Glaze cone § from
James Chappell's book The Potter’s Conplere Doak O
€ Ly amd Cilizes, @

v Flald ow ar oy areeat and edasator leamg e fierbogck, € alifiem
e rxdbety bex weark at Tidemnater £iallory or Stockfos, Modler
Crallery o Modesio, and the Nt fane Stwdno O Gallery pr AL
Froat, €A
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cutmntrmsidu_manﬂhmmnwiﬂmnndhtndwa
knite wsing the patterns as a guide,
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Seore and dampen above the line you just drew and on
ane side of the support. Press the support in place and cul
off any excess, Repeat this procedure for all four walle.

Using a 45" tool, bevel the two sides of the wall
top of all fouwr wally

Mow the tun partz rolbog testure onto the clay, Press
the scal mno the clay as you soll {hgure 2} Liave erwmph
clay untestured so that the bottom piece and the four
support pieves can be cut out of unrextured lay.

Ulsingg the parrerns cut our the ren pieves nung a thin
needle ool o a knile (hipore 3], The than supports <an
b cunt ot wsings the pattern you miade o by simply vot
tng four Yx%=7 mch sinps. Let the clay stiflens up 2
bir belure contimuing.

Nexr, measure 5 inches down from the 1ap on cach
side and make a line {Rgure 4). Attach a suppon along
cach hine (e 5 and allow it 1o overhang, each side
a ik

Texture on a Roll

Before 4000 BCE, the anclent Sumerians made
cylinder seals by carving a picture on a piece of
stone or animal horn, then rolled the seal over
wet clay to leave an impression. These seals began
as simple designs and evolved inte elaborate il-
lustrations of ancient literature like the Epic of
Gilgamesh. | make cylinder seals to add abstract
textures ta my work.

To make a cylinder seal, roll clay into a thick pipe
shape. The size of the seal and kind of clay can
vary, and | haven't found any bodies that don't
work. The important thing is to make a nice round
cylinder. Leaving the inside hollow allows for
faster drying and less breakage in the kiln,

Add texture to your seal by rolling it on a textured
surface or by carving into leather-hard clay using
vanous types of tools.

Let the seals dry and bisque fire them to cone 06.
The more seals you make the more texture choices
you'll have when you build a piece. | try to think
of how the texture will work with the assthet-
ics of each piece. It is a good idea 1o try out your
immmwmﬂrﬂnmunwmlm
you are building.

Carve a design into a leather-hard cylinder.
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